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Have you ever hired a w edding D J?  If you’re like m ost brides, you probably haven’t.  W ith little or no experience in this area, 
how  do you know  w hat questions to ask to find an entertainer w ho w ill be an asset to your reception—and avoid those prone 
to equipm ent m alfunctions and em barrassing situations? 
 
W hen w e receive calls or em ails inquiring about our w edding services, m ore often than not the first thing brides ask is how  
m uch w e charge.  In m ost cases this isn’t because they are looking for the cheapest D J they can find—they just don’t know  
w hat else to ask. 
 
Fortunately for you, by reading this article you’re w ell on your w ay to becom ing an inform ed w edding D J shopper.  Below  are 
ten questions you can ask to efficiently assess the expertise of your potential D J candidates and determ ine if they have your 
best interests at heart.  You’ll notice m ost of the questions are open ended.  This puts you in control—because you’re asking 
how  they do things before telling them  w hat you w ant.   If you ask “D o you do _____?” you give them  the opportunity to say 
“Yes, absolutely!” even if they’re lying through their teeth.   
 
What type of events do you specialize in? 
In m ost cases it is very valuable to w ork w ith som eone w ho is fam iliar w ith w edding-specific traditions and procedures.  This 
enables them  to provide you advice and assistance in planning the details of your reception.  Being a m usician, m usic lover, or 
even D Jing in a bar or club does not m ean som eone w ill be a good w edding D J.  A  good w edding D J w on’t just play m usic for 
the dancing portion of the evening—they’ll also serve as your M aster of Cerem onies and com m unicate w ith you and  your 
other vendors behind the scenes to ensure your entire reception goes sm oothly. 
 
How  do you decide w hat m usic to play? 
M ost w eddings w ill have guests w ith a variety of ages and backgrounds—therefore it typically w orks best to play a variety of 
m usic.  The specifics of that variety should be dependent on the dem ographics of your guests and w hat they are dancing to—
not the D Js personal favorites.  The playlist should also be influenced by song requests from  you and your guests. 
 
How  do you decide how  loud to play the m usic? 
Typically too loud is a bigger problem  than too soft.  In m ost cases you w ill have fam ily or friends at your w edding w ho haven’t 
seen each other in a w hile w ho w ant to be able to converse as w ell as dance.  If the m usic is too loud to chat com fortably in 
the back of the room , m ore guests w ill leave earlier.  A  good D J w ill be able to create a good atm osphere on the dance floor 
w ithout blasting out the entire room . 
 
M any D Js differentiate their w edding packages based on the equipm ent they bring.  If you are looking for a loud dance club 
type atm osphere, your room  is oddly shaped, or you are expecting an extrem ely large num ber of guests you m ay benefit from  
additional speakers.  For the m ajority of w eddings, how ever, a large sound system  is com pletely unnecessary.   
 
When w ill you set up? 
Any good D J w ill w ant to arrive sufficiently early to com pletely set up, test, and adjust their equipm ent before your guests 
arrive.  Setting up after the reception has started is not only an ugly distraction to your guests, it m akes it im possible for the D J 
to fully test his equipm ent’s operability and adjust to the acoustics of the room .  This norm ally leads to poor sound quality and 
uneven volum e.  It also greatly increases the likelihood of blow n circuit breakers and all varieties of m icrophone problem s, 
including being too loud or too soft, w ireless m icrophone interference or drop-outs, and feedback (loud screeching or 
boom ing).   
 
Will you provide a w ireless m icrop hone w e can use for toasts?  What steps do you take to prevent feedback or drop-
outs and ensure all m y guests can hear announcem ents clearly? 
M ost w edding D Js w ill offer to provide a w ireless m icrophone for you to use for your blessing, toasts, and to say thank-you to 
your guests.  If the m icrophone cuts out in the m iddle of a toast or screeches loudly through the speakers, it com pletely ruins 
w hat could have been a great m om ent at your reception.  Q uality w ireless m icrophones cost several hundred dollars, and 
m any D Js skim p—to disastrous result.  At m inim um  your D J should arrive and set up early enough to do a live m ic check at full 
volum e everyw here you’ll be using the m icrophone in your banquet room .   
 
Even w ith the best planning and preparation, your D J w on’t be able to control the actions of other people using the 
m icrophone.  U sually those toasting the bride and groom  aren’t experienced public speakers, and as such are not intim ately 
fam iliar w ith proper m icrophone technique.  As such, som e D Js w ill use a feedback elim inator device that autom atically stops 
any screeching or rum bling that m ight arise from  circum stances beyond the D Js control.  This further reduces the likelihood of 
disruption. 



 
What do you do to com m unicate w ith m e, m y guests, and other vendors to ensure things go sm oothly? 
Your w edding day w ill be very busy, and probably som ew hat stressful.  D uring your reception you’ll have guests com ing to 
talk to you nearly constantly.  Com m unicating personally w ith your photographer, caterer, D J, and other vendors during the 
reception is difficult—and takes aw ay tim e you should be using to enjoy your reception. 
 
O ne of the m ost valuable services a good D J w ill provide to your reception is com m unication—m aking announcem ents to 
keep guests inform ed of w hen things are happening, as w ell as com m unicating w ith you, your bridal party, and other vendors 
to coordinate events behind the scenes.  A  good D J w ill serve as the M aster of Cerem onies for your reception and w ill keep 
things flow ing sm oothly to ensure your guests don’t get bored w aiting for the dance to start, verify your dad is ready w hen it’s 
tim e for the father-daughter dance, and m ake sure your photographer is ready and in position before the cake cutting or first 
dance starts.   
 
Som e D Js just show  up and play m usic.  Som e D Js w ill m ake announcem ents from  behind their D J booth w hen you com e ask 
them  to.  A  good w edding D J can and w ill do m uch m ore to aid the success of your event.  To have a fun, stress-free w edding, 
you should m ake sure your D J is a team  player—som eone w ho w ill help you plan your reception and w ill help your other 
vendors and bridal party carry it out in a m anner that serves everyone’s interests. 
 
Who w ill be the DJ at m y reception? 
Som e com panies w ill let you choose your D J and som e w ill assign one to you.  There isn’t one right or w rong answ er for every 
situation, how ever you should ask to ensure there aren’t any surprises.  In any case, m ake sure the person D Jing your event w ill 
m eet training and experience qualifications you are com fortable w ith.  Things tend to go sm oother if you’re able to w ork 
directly w ith the D J w ho w ill be at your reception at least in the final planning stages, and you should have the opportunity to 
m eet w ith them  in person if you w ish. 
 
What attire w ill the DJ w ear? 
D ifferent D Js and D J com panies have different opinions on w hat they feel is appropriate to w ear to a w edding.  If your D J w ill 
also be serving as the M aster of Cerem onies and your spokesperson for the event, you are com pletely reasonable to w ant 
them  to be w ell dressed.   
 
M ay I contact som e of your past w edding clients? 
Som e sources suggest asking to observe your D J candidates at another reception. How ever, visiting som eone’s w edding as an 
uninvited guest is som ew hat intrusive and only gives you a glim pse of w hat the D J can do.  Seeing w hat the D J does isn’t that 
m eaningful unless you know  w hat that client w anted. 
 
Speaking w ith past clients can be m uch m ore inform ative w ith far less hassle, as you can get a com plete assessm ent of the 
entire event and how  satisfied they w ere w ith the total experience of using that vendor—from  booking to planning to the last 
song at the end of the night.  If your candidate is an experienced w edding D J, they should have plenty of happy clients w illing 
to provide a reference.   
 
Do You Have Liab ility Insurance? 
This is perhaps one of the best leading indicators of a com petent D J, as it show s they are serious about their business and 
have taken steps to protect their clients as w ell as them selves.  Hiring a D J w ith liability insurance ensures no bills are going to 
com e back to you for som ething the D J does.  So even if Aunt Bertha trips over a speaker cord and sprains her ankle or a piece 
of the D Js equipm ent scratches the fine hardw ood floor of your venue, you can rest easy.  M ost com m ercial liability policies 
are at least $1 m illion, and the D J should be able to provide you a copy of their policy sum m ary show ing the coverage lim its.  
(Som e reception venues require outside vendors to be insured and provide proof—m ake sure you ask your venue contact 
about this so there are no surprises.)  
 
Conclusion 
If you ask these questions and listen carefully to the answ ers, you should have no trouble finding a great D J w hose style and 
personality fits the vision you have for your w edding reception.  If you’d like m ore details about how  w e at Steve’s M obile 
M usic answ er these questions, give us a call at 877-D J-STEVE anytim e. 
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